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Interview by Yvonne Garret-Clif Bates re: Like Painted Kites


A brief bio 

Originally from the Pacific Northwest, I have spent the last 43 years in Alaska involved with Alaska Native education as a teacher, school district administrator and university professor. With the Very Rev. Dr. Oleksa, I wrote Conflicting Landscapes, American Schooling/Alaska Natives, a one-of-a-kind resource. I recently completed a novel about a Yup’ik Eskimo’s life in western Alaska, and I am now ready to seek a publisher. I am retired in Chugiak, Alaska.
1) Tell us about the process of getting your book published.  Did you enter contests? Open reading periods? What transpired between sending the manuscript out initially and its acceptance by your publisher?

CIRQUE is a high-quality literary journal based in Alaska. Its contributors are from the Pacific Rim (Alaska, Hawaii, Washington, Montana, Idaho, NW Canada). It was started in 2009 by Michael Burwell. Twenty superb issues have been published since that time. A few years ago, Sandra Kleven and Mike Burwell decided to start Cirque Press and, as independent publishers, they have now published over a dozen books. When the Press began it was interested in supporting the authors who had appeared in their journal. Some of my short stories, drawings, a play, and poetry, had been included in various issues of CIRQUE, so I replied to their interest in publishing books by individuals who had contributed to their journal.
I submitted my proposal, it was reviewed, and after various communications, they agreed that Like Painted Kites & Collected Works was a book they were interested in publishing.

2) What was your experience with the editing of the manuscript? Did you have an opportunity to make revisions either at your own suggestion or at the suggestion of your editor? How involved were you in the design aspects of the book's production (cover image, design, etc.)? 

Once Cirque Press expressed interest in publishing Like Painted Kites, I began communications with Mike Burwell, the editor. We developed an excellent dialogue, and we would carefully go over each piece, sometimes again and again. Now he lives in Taos, New Mexico, and I live in Chugiak, Alaska. We communicated via email and, occasionally, would hold a telephone conference to go over issues that were difficult to convey by email. He is quite adept at grammar, usage and mechanics, but he was also extremely in tune with what I was trying to accomplish and he offered on-target suggestions. I was very fortunate to have his counsel. I had every opportunity to make revisions in collaboration with my editor. It was a very positive experience.
As far as the design of the book, I was as involved with that as was the editor. There were some challenges in its design because it wasn’t ‘simply’ a novel or a short story collection. The book consists of prose poetry, short stories, essays, poems, plays, black/white and color paintings, and drawings. Thus, there were many issues such as spacing, placement, alignment and color/tone that made things a bit more difficult and time consuming. I always wished I could have been in the room with the designer and simply point out, “No, that line needs to be indented, this stanza needs to be placed lower, the color is off here a bit, etc.” But that was not possible.
I was allowed to approve/disapprove the choices the designer made. It just required many drafts and changes. The editor was much more patient than I was. But that is what was required: patience. I am quite pleased with the end result.
3) Did you publish any excerpts in literary journals or other periodicals before the publication of your book? If so, did this seem like a necessary part of the process for this particular project? 

All the pieces within Like Painted Kites were published previously over many years in various literary magazines/journals in Alaska/US, England, France, Germany, and Malaysia. One play had been put on stage in Yorkshire, England, another in Denver, Colorado. For this particular project, because I had been a CIRQUE contributor, it was not a necessary part of the process. It did help with the editing time, I believe, because most pieces had already gone through at least some degree of editing.

4) In what ways have you been involved in the publicity and promotion of your book thus far? In what ways is your publisher helping you with marketing your book? 
This writing to Sapling is, actually, my first effort in doing any kind of promoting of this book. I am a bit of a recluse and self-promotion is not something I am comfortable with doing. I did participate in the launch of the book in Anchorage and uncomfortably read passages to an audience. 

Cirque Press is very supportive of its authors. In the last two issue of their journal a full-page advertisement about my book was presented quite nicely. They can only do so much since both individuals involved have full time jobs. As the Press gets more established, I’m sure it will develop ways to better market the books they are publishing. But they do spend a great deal of time being unselfish advocates for their writers.

5) What are some things that surprised you about the process of getting your book published? Is there anything you wished you'd known beforehand about putting a book out into the world?

I didn’t realize there would be the design issues and problems that there were. But I came to understand that it is a process, a long process at times, draft after draft, and it requires a great deal of patience to go through that process.

And I was a bit surprised that, at least in Alaska, book reviewers are simply not interested in even looking at books that are published by independent publishers.

Comment:

I’d like to commend Black Lawrence Press/Sapling. I am greatly impressed by the interest and support you give to literary magazines, emerging authors, and independent presses. It gives hope and encouragement to the writers and publishers who are not commercial enterprises.
Yvonne, here is a brief synopsis of the book:
Like Painted Kites & Collected Works is divided into three sections; From the East: Like Painted Kites consists of a prose poem and six short stories that are based in Hong Kong, Thailand, and Macau (illustrated by seven black/white and color paintings); To the North: Qualities of Light contains essays, a prose poem, poetry, short stories and one play about Alaska; & Elsewhere involves poetry, drawings, short stories and two short plays from elsewhere.
